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33 Barnsdale Road 
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October 1983 


NIGHT MOVES 13 



In a packed newsletter this month we have the Reading Festival report, Record Company 
developments, news of a new 'live' album and the sad news that Geoff is leaving the band. 


September has been a strange month for us, not least because of Geoff's decision to leave 
after 2 years as our vocalist. There is a more detailed explanation of this later on, 
along with his biographical details (we've held Clive's back for a future issue.) However, 
there is good news, in that the band are going to carry on and that several projects are 

already in the pipeline. 
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So back to the Reading Festival with mus*ic blaring, the sun shining, drinks flowing and 

crowds cheering. It turned out to be a great weekend for everyone especially us, we 

■ 

thoroughly enjoyed playing to such an appreciative audience, so many thanks to all those 
of you who turned up and made it so memorable. Particular thanks to those of you waving 
banners - we thought the "TOLKEIN IS GOOD, BUT SHAKESPEARE IS BETTER" one highly amusing. 
(J**R*R Tolkein wrote the Silmarillion just in ease you didn't know). 


The set we played was approx 45 mins and went: "The Ceiling Speaks", "Creepshow", 

"Art and Illusion", "The Poet Sniffs a Flower", "Sequences" and an unscheduled, but 
genuine encore of "East of Eden". These tracks were-recorded by the BBC and some of them 
should have been transmitted on the Friday Rock Show on October 7th. Apologies for the 
lack of advance warning, but the news unfortunately fell neatly between this and the last 
'Night Moves'. We think it came out OK, despite some technical problems with our monitoring 
and Geoff having some throaty problems. 5 








As we've already said, Geoff has decided to leave the band, after the next Marquee gigs 

in November. It's not the result of personal or musical arguments within the band, but 

something that has come from Geoff alone - from his own personal feelings about what he 

was acheiving as a member of a band, that what he is doing isn't really 'him'. 

♦ . 

Basically he wants to take a more personal control of his life, to give more time to 
his own work, music, painting, writing and family etc and the presentation thereof. 

Being a member of a 7 band always involves elements of artistic and personal compromise, 
particularly when one is involved in ’business* (e.g making and selling records). 

Geoff much prefers to be able to make decisions purely on his personal wishes, rather 
than be dictated to by outside factors. This, because of his position as lyric writer 
and front-man, becomes more critical than for the other band members as instrumentalists, 
as one can hardly sing one thing and do/feel another. 


We can fully understand Geoff's feelings, having known him for many years and have total 
respect for his honesty and integrity, something that after all was a major factor in 
his joining the band in the first place. We remain firm friends and naturally'wish 
each other all the best; peace of mind in his case, and a big record de al in nnrs L_ 

We'll let you know what he gets up to. 
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To mark the end of this line-up, we will be recording the Marquee shows with a view to 
releasing a 'live' album as a result probably late December/early January. One track 
that we certainly hope to include will be the vocal version of "Sequences" as it is 
something that we have long wanted to do. A video of the gigs is also "on the cards". 

Naturally the demand for these gigs will be extremely high, (as the last Marquee show, 
sold out completely) apologies to any of you who were turned away. 
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As you will realise the record company news is not so good. Having literally got 
to the deal negotiating stage with CBS, they decided to pass for the time being. 

Naturally everyone was very disappointed as we were so close to a deal and unfortunately, 
this was followed by the offer (from Charisma) also folding, mainly as a result of the 
CBS decision. However, we are still talking to some other companies, though not yet 
at the advanced stage we had reached with CBS, so again it’s a case of waiting a while 
longer. 

We’d like to thank you all, for your tremendous help and encouragement and hope that 
even with a different line-up, you will continue* to like our music and give us your 
support. 
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Our performance was also videoed by some American people who freelance, but sell most of 
their stuff to MTV — the cable network in the States, responsible for breaking many new 
acts over there - including Duran Duran (who?) We were one of only 4 bands to receive this 
treatment (Thin Lizzy, Little Steve and Marillion being the others), so we wait to see if 
we 11 be on telly again. Should it be possible, we will try and get some copies trans¬ 
lated (American video format is not VHS/Betamax), so you won*t have to buy air tickets 
for the USA just yeti They also did and interview with Geoff and Clive, one of many 
that various members of the band did throughout the weekend. 


Incidentally, a friend of ours tpld us 
in the arena (independently from MTV), 
would very much like to see it to make 
some copies for interested parties. 


that there was someone (a "fan") videoing the set 
if you are reading this, or know who it is - we 
some arrangements (inc financial) to possibly do 
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Twelfth Might's presence 
was known even before they'd • 
taken the stage thanks to their * 
devoted following who'd 
gathered at the front to cheer 
expectantly, hut 1 rather felt 
that this presence, which was 
certainly strong in parts, tended 
to weaken when the songs 
wandered and the band felled 
to fully capture my attention 
throughout. Aut in the sections 
in which thgrdid, they were 
enjoyable, particularly during 
'Sequences' when Geoff 
Mann's portrayal of a young 
soldier sucked into World War 1 
with misguided dreams of 
becoming a hero made for a 
very theatrical ending to their 
set. 

From the local jumble sale 
cacpe One The Juggler, and a 
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Of all the bands the whole weekend Twelfth 
Night were the ones I was most wary of 
reviewing. Having once summed them up in 
one word {'Ultravox') I wondered what they 
would have to offer this time around. If i had to 
use only one word to sum up their performance 
fh/stime it would be 'Impressive'. 

Gone is all trace of their previous arrogance 
replaced with amofe guitar orientated sound 
helping them to steer clear of any 'progressive' 
pigeon-holing. In fact only 'Creepshow' and 
'Sequences', with their amateur dramatics, 
have any trace of the "overblown". They now 
have their own identity and given time will 
make it-this time on their own terms. 

Despite the command from Dave (dictator for 
the weekend) Dickson that One The Juggler 
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As a footnote, we sold out of our Festival "T" Shirts 

left), but have by special request re—ordered some of 
"T" Shirts: 


(though we have plenty of badges 
the* original "Fact and Fiction" 


BLACK, WHITE, NAVY AND SKY BLUE: 


SMALL 36"-38" - MED 38"-40" 


LARGE 42" 


If ordering please 
interpretations of 


state 

Small 


size in inches 
Med and Large. 


as different suppliers/people have different 






























































































S O. A group drawing on their country's 
heritage, taking their name from ye olde 
Shakespeare chestnut. Appropriately then, 
we shall start with a sample of their skill in the 

scribecraft, and gauge what hope they hold for the 
future. . . 

Scons: Geneva SALT Talks. 

Characters: Gruff Russian Representative. 

Aristocratic British Representative. 

Russian rep: natrolly comrads, we regret the need for weapons, 
but unfortunately the other side makes it necessary. 

British rep: Naturally chaps, we regret the need for weapons, but 
unfortunately this shower makes it necessary. 

Russian rep: We are prepared to abandon war at any time. Sc 
long as the other side abandons it first. 

British rep: We are prepared to abandon war at any time, so long 
as the other side abandons it first. 

Russian rep: We are to-tolly sincere and ftexibull. And only the 
running dogs of imperialism would say otherwise. 

British rep: WE are totally sincerer and flexible. And only those 
commie bastards would say otherwise. 

Together: THE.TRUTH IS WHAT WE TELL YOU, WE ARE THE 
FACT AND THEY ARE THE FICT(PN. . . 

That is the dialogue bassist Clive Mitten and vocalist Geoff 
Mann recite to introduce the title tune of their last work 'Fact 
And Fiction' when performing live. Subtly sarcastic and cynically 
scathing. Not the Jackanory jabber that devHtsh deacons of dross 
would have you believe is unexceptionally the trademark of those 
in the broadly based 'progressive' field. 

But then, if I was charged with citing one band who've 
emerged from the winter/spring onslaught as a truly awesome 
and unsigned prospect, it would be Twelfth Night. 

Mitten^ "I think the problem was, during the progressive hype 
people heard about this 'sound* it was supposed to be, and came 
along expecting it to be served up on a plate. They saw that with 
a lot of the bands but they didn't with us." 

In their verse they're adventurous, never willing (daring?) to 
slink into worlds of word inhabited by the dinosaurs that seem to 
be their spiritual ancestors. 


Take heed, Mann is fast maturing into a microphone 
negatalent. When I first glimpsed him late last year his 
Jesperately inadequate stage antics prompted a harsh report from 
ny pen. Now his singing is assuming a stark, original colour. At 
irst difficult to adapt to in an age where the commercial 
icceptability of a rock singer is often judged on the ability to ape 
standard old-timers — Plant, Bowie, Lennon, Gabriel, Ferry — as 
nuch as, say, ballads were once assessed on their Fleetwood 
^acability! 




C OULD THEY deny the validity of the unsympathetic 
sentiments I held last Christmas? Did they agree that 
the metamorphosis that had turned them into a 
monster in my eyes had happened since then? 

Devoil, the senior spokesman: "Compared to what we're doing 
now, we were awful. For one thing Geoff has more than doubled 
his stage experience since then. But especially, we sat down 
round about Christmas and gave ourselves a real going over. 



individually and collectively. We looked at the stage show, the 
dress, the set. Basically we redesigned everything, and since then 
it's been great. In fact we've barely played a show since at which 
the audience has let us off before the third encore." 

No idle boast. So what was the problem — the confusion I 
suggested at the time, between their art rock roots and 

Ultravoxian coldness? . , 

Mann: "Well, no, we had recorded most of 'Fact And Fiction 

at that time, which still forms a large chunk of the set. We were . 

aware of what we were doing." 

Mitten: "The live sound was really confused. I didn't know 
what it sounded like to the audience but it was a far emptier 
version of what we used to do from the stage. We were very 
stretched as a four-piece. 

"Then we decided it was our duty to entertain people. Which is 
why we do different versions of our album tracks. They pay their 
two quid, they should get something for it. We also went out 
there so that if they didn't like the music they'd remember the 
guy with the beads in his funny hair, or the one with the rouge 
cheeks, but they leave and they remember images ." 

A vital cutting edge, serrated by the cool, calm, professionalism 
Twelfth Night reek of. But then, with half-a-decade's hard slog 
behind them it's unsurprising. 

In that time they have actually released three cassette albums, 
two vinyl and two singles, an astounding achievement 
considering how 'out-in-the-cold' they've been during that time. 
Quite simply, "If nobody else will do it for you, you do it yourself, 
don't you," poses Mann rhetorically. 


S O WHAT is the "Lhallenging" new facet of the boys' 

project? Harking back to Hugh Fielder' critical slamming of 
'Fact And Fiction , the venerable sage of age (soiry!) 

/ seemed to be of the opinion that TN were in the . onyeat 
category of the new crop. This, if you remember, brought a 
rapid, rabid response on the Letters page from the playeu v f 
! Devoil: "Well, we pettectly accept that anyone is entitled i o 
tkeir opinion, but he made a lot of crassly inaccurate statements. 
The thing about us not harnessing modern instrument 
technology, it was just factually untrue." 

An angry Mann: "Why doesn't Andy Reveil use a bit of 
Echoplex on his guitar to cheer it up ' He has it ai! over the place ! 
He virtually invented it! The Andy Reveil Band was based around 
it!" 

Devoil: "We couldn't believe that. And Hugh should know 
better because he reviewed 'Live At The Target " — TN's 
previous platter, released in 1961 — "which is covered in it." 

To jog the memory, what were Hugh's comments on that 
record? 

Mann: "He said it might start off a progressive rock revival. . 
"The thing is," Mitten continues, "If one person's got the 
power through the press or any mouthpiece to say Twelfth Nigiit 
this or that and it's a blatant distortion, then it’s totally light for 
us to put the record straight." 

How easy did they find combining 70s and 80s sounds, and 
getting away with it? 

Mitten: "We think we've done it on the album. The technology 
and equipment used is phenomenol. The amount of keyboards, 
through the outboard gear in the studio, the Simmons,, all the 
effects, the echo units — there's about 20 different echoes used 
on it, and someone says there isn't any!" 

Mann: "But it also draws on the primitive; the typewriter, 
blocks of wood being hit, us lot standing around impersonating 
Parliament." 

So you don't loose the objective of communication? 

Devoil "It comes down to your approach. We don't use 
modern technology as a substitute for ability. A lot of synths 
thes£ days are played by guys with one finger and an arpeggiator, 
yeucch." 

"We've got a ten-digited, classically-trained pianist. He's not 
making it do anything he can't do anyway." 

A RARELY spoken speech of sense and promise. A rare 

catch, a band whose intentions are purely to apply the - 
masterful musicianship they contain. The only possible trip 
wire, then. . . is there such a state as 'too arty for the 
common man?' 

Mann: "I dunno, a lot of people call our band pretentious, but 
we'd be a lot more pretentious to do something that wasn't 
natural to us. It depends on the listeners. To some people records 
are all for dancing to, to some they're all for banging your head 
to." 

lAnd Twelfth Night? 

Mann: "It's only a book or a play, it's not the means of making 
a new world but it's something you can draw impressions from, 
without having them forced upon you." 

And the final word from Devoil: "We make the music for 
ourselves, because we like it! But for me, the reason is also for 
other people, to give them something to think out and enjoy." 

Shakespeare's words exactly. I'll wager. You've seen the play, 
you've read the book. Now hear the band. 

A classic one in the making. 
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looking for a new singer at the moment, as the band 


going to continue 


strong possibility of us doing a single in the near future and hopefully 


tour early in the New Year. At present though we have no definite 


on 


what material 


likely to stay in the live show, but it will certainly include some 


of our current material. 
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And now the moment you have all been waiting for (sound the trumpets) the result of 
our competition,, but before we put yoif out of your misery, can we say thank you for 


all your entries 


that 


# • 


we were inundated with them 
but, before we tell you who the lucky one is 
massive 218 gigs (which we hope to feature in further issues of Night Moves) 
now for the winner ... it’s 


but alas there is only one winner and 

the answer is 218 yes a 

, and 


MJP:. Y 


VINCENT BEANY (hello Vincent) 

who guessed 217! 

























































































































































































EDMUND GEOFFREY MANN had construction completed and delivery effected at Altrincham 
Hospital near Manchester on 11th April 1956, to become the youngest of three brothers, 
being Tony and Chris (new 37 and 35 respectively). He attended a variety of primary 
schools, private and state, at one of which he had to scrounge a shilling from his 
mum for the 'swear box' after someone dropped a bag of football boots on his head - 
the going rate was a penny a word, and he was six at the time. 


Later he attended (none too regularly) Sale Grammar School for Boys, then ne.attended 
boarding school, Hutton Grammar near Preston, then back to Sale. He played truant for 
most of the fifth year, managing not to get thrown out by striking up a friendship with 
the Art and History teachers, who got him into the sixth form to do their subjects and 
English. He soon caught the painting bug, and got into Reading University to do 
Fine Art in 1974, armed with 2 USE'S, 7'0''s and 4 'A''s. 

In the first year, he and two others organised a 'live painting' group, 'Canvas’, who 
only got as far as one performance in the main street of Reading and an exhibition in 
Basingstoke (then painting=©nd drinking a lot jockeyed for position with his time, 
filling it to the brim in both cases!) In the third and fourth years, he and close 
friend Pete Lawrence wrote, produced and starred in several performance events including 
two revues "Piles” and "Crabs" - and the anti-war games/media manipulation mini-epic 
"Christmas at the O.K Corrall". On finishing his finals exhibition, he started going 
out with Jane to whom he got married 2 months later, although they had been friends for 

a year, nearly! 


Leaving University in 1973, they went to live with Geoff's parents, who also gave a 
home to the famous Pete for six months, during whic.n time, he and Geoff produced 
'wobbly music' and the 'Godstars', who supported, ameungst others of far less note, 
Twelfth Night and The Poison Girls. Pete moved on and Geoff and Jane moved to Salford, 
where Jane got a job organising a C.A.B (she supports him).- During 1978-1981, Geoff 
also had seven exhibitions around the North West, wrote a stage play 'Sidney's Armchair' 
which has yet to be performed, and, after a couple of false starts, joined Twelfth Night 
On 12th August 1983, he and Jane had a son, Thomas Edward, who's great! 

i 

MUSICAL DEVELOPMENT 


None. Ooops; met Rev at Reading by knocking on his door to ask what record he was 
playing - discovered it to he Rev himself. Through his friendship with the others over 
the years 1977-1980, got interested in putting his words to their music and so tried to 
rectify his lack of singing ability by trying a lot, painted a few backdrops for them 
and generally hung around. 


LIKES Music, painting, films, walking, honesty, Thomas 

and Jane 

DISLIKES Status symbols, flag-worship, dogma, being cold 
— ■'» 1 1 * ■ ■ ■ 

HAIR Dark brown EYES Blue HEIGHT 6’2" WEIGHT 12% stone 

-■ " ——"■ 

AMBITION An honest peace of heart 

* 

FILMS All quiet on the western front (original version). 

Cabaret, Citizen Kane, Pandora’s box (the silent 
one, in case there's another) 


FOOD Cheese & tonato on toast, cri 
DRINK Tea, beer 



, nuts 


PAINTERS Picasso, Rembrandt, Van Gogh, Klee 
BOOKS The Gospels, 1984, Brave New World, Animal Farm 
BANDS Beethoven, Genesis, Floyd, U2, Doors, Beatles 
SINGERS Hamill, Gabriel, Gillan ( early purple), Ian Anderson 

i 

GEAR Brain, mouth (sometimes related!) 
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